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His dance and a spray of water from the heavenly stream
on His head sprinkled all around purifying the hall packed
with spectators. This was followed by swift movements
spreading jatas in the sky and scattering stars like jasmine
flowers. The vigorous movements of His hands scattered a
mist of sacred ashes almost creating the illusion of a white
curtain behind Him. The sages and celestials reverently
smeared the sprinkled ashes on their chests to cleanse their
sins. The dance gathered momentum with the song
sustained in the throat, meaning rendered by the hands, the
moods (bhava) delivered by the glances and the rythm
(Tala) marked by the feet. Where the hands moved, the
glances followed; where the glances went the mind
followed; where the mind went the mood followed and
where the mood went there was flavour (Rasa) and Ananda.
And every movement or expression was highly
suggestive to Neelakantha. Veena, Venu and Mridanga
were held as consecrated by mantras to ward off poisonous
thoughts. As he witnessed the dance, several mantras
surged forth in his mind, " Namo Dundubhyaya Cha
Hananyaya Cha; Namo Viroopebhyo Viswarupebhyas cha
Namaha; Sabhabhyo Sabhapathibhyas cha O Namaha" and
so on.
As Brahma and Saraswathi sung Sama Gana in a low
voice to the accompaniment of Veena, all other musical
instruments became silent. Light became dim. Nothing was
visible expect Paramasiva, who seemed to have withdrawn
the entire universe into Himself. It looked as though Siva
danced far beyond darkness in the effulgence of his own.
He paused for a while. Only the words OM NAMAH
SIVAYA were audible in a low but distinct tone.
In holy giddiness Neelakantha closed his eyes. He
contemplated upon five faces (Tatpurusha, Aghora,
Sadyojata, Vamadeva and Sadasiva) and on the
ashtamurthy form comprising the five elements, Sun, Moon